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ST NEW BOOKNS

Print Room & small collection of illus-

Japunese Coler Prints tratedd works formed by an carlier owner

Not 11 lwamt nteresting and st Prof Cierke wus prevented by his death,
oo tion A A Metory of Japaris (Which took  plaes  in the ‘Sw, from !
w Printa, lw W, ovox Sernrrs. trans- TAKINE 0 hand the history of Japavess |
el by Assar 1Eant Dyr s ot Gracy Pantng which  he had  planned  In
the same vear (12 the British Mu-

Madwal K 4 wy, P st acopnredd for A3 a collection
1" In {1 ! Pening of  about 2o dapaaness  and  Chinese

oY Tl Ve e fommor Sendlitz preonts tsinitings ated prints from I Wilham
it it 1he up o e foasas Japan  Vnderson, who had been professor of the
> Shes- B s ruitobos i biarbind Mostical Academy o Tokio o Paris,

where many frivate collections of Japa
L B “ wal of ¢ dapanese nese woodouts  came  into being 'luuu"

| LU venietiie of Furopean e of Gonse, Hing Vever, Gallet Manzy,

oo to* . preofie that < NRouatt Galimart. and latterly of Kosch-
ol aver Merdrsern W pete B0 and Commt Camondo, deserve special

" tis " » oy Sar .
W T ciee and indus (HENTON A retrospective  exhibition  of
Tapanese art was organized as warly
« as owell as the uglv and the heap D 0!
) s IR o was followed by a special
o ind were musied into despus exhibation of |,",-|".~. wionnl Pngravings
R ' \ ent o prosscssioniss T g 1S AL the heginning of 1883 4 eelect |
.t e atcd ther tationa! art eshibition of Hiroshige 's landscapes took
e o they begen remarkably  Placeat Durand-Ruel's rooms The Oni-
[ ] ! 1 5 ' T 1]
) ifie the folly thiin. pestret Dl department of the Louvre possesses |
. hor Ul callvetion of wod  sngravings
3 ¢ e - vne fiongh ’
' ot L k¢ . and =o do the Musse Guamet and the
% e lesa Joors
¥ W vl Ameriean dealers D g o e Nationale (the Daret ool
ard ool re get anta their hands o lection of (dlustrated books) A\ sty
considsranle prooort ol f the national [ oF Japanophiles (Japomsants: consist -
wrt neeshor t ST I T L tal imE of about ffteen  memibeers holds
manthly . L b, s »
ariv ¢ roDrin= rar knowledge of onthly mesting= in Pari In  Febra
- ° et Vv Y T the tirst exhithition of  Japaness
this bra.n ' « lugs i R O
’ ) tie S ominy of WO enEFAVINES I PPIVALE ossession was
LIONS  mO . . L L N
wld i the N . e
Tapanene |\ wits formded in Voo, the and “' e 'l “‘;“' des Arts [coratife,
: ¢ as . y
mcwent Yedo, i the "Tm of List own : i 1o be followed by s neties of

R othors
P - hitic "
iy And entrospactive extubitions h«lli In 1888 the Barlington Fine Arts Club

there have  noe more opensd the eves of

. organi@od an exhibition of Japatiese wood
the Japmuese 1o Wi menils of thetr in

sngravings o Japan Society was founded
Among Euglish private collections that
of Edgar Wilson praised

1. Lt \ s have risen so sn

adrgens
mously that seapewly anvithing of special !

srward wwpereally

1 o~
eave

\'\U.O whely  het | The largest collection however s in the
s e she firmethat & Porsanuene mari-| Lo reasion of the Musaum of Fine Artain |
Fran: the ninethat a Portague ( Boston  some 00 screens. G paint-

aa |

nar in 1513 first ouched its shore w LN and 1 prints. which wers hrought
Nippon . npire of the Rising Sun | together by Praf. Eruset Francisco Petol-
with 1ta e dands which Columbuas losa, who staymd twelve vears in v‘<l|'¢\ll
had set Lt oo and Toomd Amencaan an Imperial lapanese Fine Arts Com

ta steuct has always heen the object of | o0 o and many vears of wihose life
Furopean Lnging. capidity and admira- oo spent in describing and classifying
o 1o tias day the traveller returning these treasures He aisc ponsensed @ |
trom Jut = full of enthusiasm for the [ ooty collnetion of himown  Among
Leanty the Lindseape the mildness of 0r e can collections  those  of
the glugrmate < the lemperate tracts hartes 1 Morse and Fred W Gookin
tround Yedo thets sa scaroely o month ) b chaa e and of Gieorge W \.uu“'rh:l!:
of snow and ree the skill and industry of '\ Now Vork may be mentionesd  The
the nwn, the eharm and modesty of the | . o Lathrop of New York had
wamef . STe e sure” tha first | 0'"9"""' ot 170 Kivonagas r Higelow had
ettlom contrived to make themselves | ooy e 4 rich eollection of Hokusais
thoroughly detested  The Jesuits, who . Bosian  In Germany there are the
Linded there 1u the sixteenth Contury, oo lject ons of hoepping and Lishermann
formet ciness  connections, imported | Berin. Sadler in Munieh, Frau Straos-

Mis

gins sl Wwhacew and made numer Nesgbhoar o Franktor -on-the-Mam. Juokel

nroselytes  When thelr hehovior heeame gy Grofswalo. Mosle in Lepsic, Owder
too iMperious  the Duthves rose aLanst o Dosseldor!. Grosse i Frethurg and
them i nas. o Chnstans of Jaoan | orhers e Berlin Print Hoom has heet
vre said bave suffersd martvedom  giready mentioned: the library of the
Yifteer Vondrast and ninetveosesen Wi T oanet gewerben geeam  has  since  then
date of the vt Dateh Bt India vovage ledh more amd more 16 become the
o thaat ol toe Tonpdation of the Mt ceniral repository for State wllections. !
India Copany, Helations hetween the the Musean fiar Kunst and Gewsrbe at |
- d Japan wers princlpaliy | Humbiirg possesses a4 niomber of prints,
minititai od from the slasd of Deshima: & et i
i soon afterward feching ag®inst the the foundations of a collection bave been
oo ig@rines the comntry began nn it
Feon 1641 onward Japan renuinied \t = pinstaking and pearly come
adli Ve " tey thoe Pagted aned o the fisenssion of the variogs collections
. = | that onty through the port Prof Seud fis s unon the de-
f Nag | AN ) T2 | ’ i I The terature upon the sub-
s oty of ¥ » M TERET s i U farnshes full bibliography
Bat redinig ¢ e o et at H T he . dug and comorelion-
e . LI W ihors of Fenollosa, whose antimely
f M . ¢ Nugass n & toned kg off o 1w aSeptember %1 owas a
D vt K anel | Eaoes bl m o - ' mentions the sxhthition held
e thils wight te Eairope i tens D New York IS of the “VMasters of
g . Datel — stied n large [ ki el @i e the date of Lus prresens
» e wanr vasbarly o nolae paereg erhaustive work (187, the fimt edition)
fuirveblare Hrto. s SECeaAOsTl ORIENTY T e the bhook has besn enlarged
Noo Baropean, however, was allowed to d o the preface the author pertinently |
it th g save  "Though it has been my sarnest
ot e the nineteenth entury ' tdeavor 1y Keep: the Japanese ideal in
e i o e 11 Ehin reapeot 1w many sl -.b.mr" that the criticsm
' M a v e vl ety W s o1 foartiets such as Kiyonaga. Sharaka
oF - Ui MEatow afid Wa nd Hokusar are over-Faronean in senti-
e \r treatios with Fngland 1 I s where there were ma-
i e (1, inAs  thee firmt « for comparative udgment and it
o . harsed for Farope S0t likely 1o be fraitful of resnlts |
o s i s Evariad ol thi Ve et vsitated A apply our own
. i o PAPANE at hvergent statiddard o isionally
ol notal recognition at the  Jopanese ainting, like its parent art
' Janiare ' e Lomdon, the il L "‘. differs from modern
e vk b reered Pans by way Furopean painting in this, that is de-
S v o Errinta hevatels toregoos all imeans of prodacing
e A amund. Lo mesbiate hasion It knows nothing
) ) . " Fuve W f .'!-' nird dhimension gt confipes
e . . by core "0 o e ra Mot in one plane
. : I Foas ' . P teextracordinarly de.
) ‘ ;, T \f el W ohservation in the
2 . : 2 thet 1t ! Aliesses ofatede at *a U G anvasual
; e U et e Beeating ' of for el st Mor 1hie
PEHA T e ave s not anrdicatedd by reo st
wt i e # - et tiwe deepree f derni el i respiresmentyt oo
X i el et tod
» o - " o hosmt perioed of ther
Vi r® ¢ .
i ) ’ : ) “ e es e laws of strict
’ 'n o begnn i s SRR Ieeraly it B
' . e rie. ~ et ie ot 1) tage Men
. £ ' A Corscnapy Al ol ' ‘e are vitided and
7 \ 10 idaws shadboow - cast heng
: (3 ‘rnvu.m- SETOENIAG 1A e R
thing A fenit i ned not warthy of reqee.
" e} r e ver. |
: - - | = 1 t ! LRI ERT O et thraaw
i ) f e ‘ [ n form of gl
) | Haghirs ro ey 1ef, her ob seta
foprard o ‘ . "l of Yhie 1% Inost -
[he gt & - TH LR ' f wiy w b shows
rrerNete > ‘ U0 rhagt whts Heronm
bwr 410y R oo ' ne natare of charosogr “
- " i foda
ot - henw f zh itering
oo af . I ' friend { slisess 1 2 e un dirsotion
fapan ! 3 N the oppemstd whether 111 renre.
Jinglis K i Y n i - " f interinrs or '‘he apeen oar
P B g ) A ' the proportions of the figures
Les ’ )t LT Y v owhied o <} e arbteary partly  bhe.
e \ i ' « Wi isferye ™ Meent  atteniion s this
' te ) it " Al ‘l Bt ' b ? ity from deliberate puarposs
" i Lo’ ! ook frhe foatures 1« to b
forr * e ol in v b pwsc i iar Jupanese notion
gins ' thing WrY  ooramal f chonry Al insiste o 4 constuntly
~; end the fendal vl were grad o ‘ istinse Oof exnrodsion tie
al et J o atd wer g ent ty | the women | s their
‘ . ‘ ' s v " wd o their ligs paantedd
‘ J Al | - aned their Lo
ST WiV bry Engv v ' Cowirh powder e 8 et
. . s . ¥ ‘ Rt the bodies also
bie at . i al N v state of ropvoiss hor
| Wa ‘ At WIThe ' it g “hight fexure, 1o
L4 ! f r i I 1) wer | loaing roales vieldd
. A » 11 b » " o searoely notweeghle n
| Tt et et pireess the char
v .-, ned s } oy f 'he [ orsan rep-
£ ohie ' ' . \ daily Jifee the axchange
atakn W o ruel f - vids Lo o bodidy contat
roke r e - ' { i sntirely o gnknown ke g
L ' - nt » v oAany nore than walking
“ f M boven ths doneas of the Japa
e ! ' Py Ly farm LR LT T finr L aler
P bew are contined
' Bk \ Y e IR Ches et jone
% A AT wtoprer oof thioe baewly
' 1 fiw o toaneds and s
. t . " oonyr 1w of the nye
‘ ' L] " w | pwart gttt s for
' ’ ' r ' '
' P o the eigh
artists had began
» ‘ ok el widea
v 1hee ttianis =f pearspective
Flaarnmd froam Earopm, to
! hoard v ter the land-
| FoeN it s oy fhie
» ) ' | SERURTS ET fasteers of
" . K STEA LIS
~t | basiy 0 )
fou P
' . { then
i i oharag
o w oo whidioimm |
- - i Bat 1the wheln "

| growth

cont past, romains in ite principles funda-
mentally opposed 1o modern Furope:n
art

The attempt has been made Lo sccount
for the idiveyncrasy of castern Asiatic'
art on technical grounds inherent in the
nature of the country, such as the flimsy
cotstruction of the houses, which are |
small and offer no solid wall space for !
truly monumental painting o develop on,
or the sxclusive use of such elementary
mediume as water color and india ink, or |
the position in which the artist works- !
according to the custom of the country
squatting on the ground and having his
paanting surface spread out honzomally
hefore him  the consequence being that
he only gets, as it were, a birdseyve view
of lus previre, and that in the cases of the |
ususl long rolis he can never overlook
it as s whole any more than the spectator |
can who inspects the pictures in the same
attitude  Now it s gquite true that oil
painiing. which might easily have brought |
abou' a revolution, as ot did in Farope, !
rernaitned unknown to the eastern Asiat ios
\gain, had not the voleanic woil, which !
@ mucvession of earthquakes kesps con-
stantly trembling, prevented the erection '
of  sobid masonry,  Japanese hunlll‘z
would probably have withessed a more
vared development.  National peculian-
on of sonl and custom may give rise (o)
local vanations but cannot determine
AN Art o ite essence, for it roots Lie in the
national character, which creates its means
of representation and technigue aceord-
N to its innate deals. byt conversely
will not allow the nain tendencies of its
art to be determined by external factors
The general character tendency and aim
of Japanese art wonld have remained
the same the similarity of earher develop-
ments in Earope and the adjacent count ries
prove it

Fhe imitation of tature is for the Japa-
nese only & means to an end, not an nndf
in itself  Mers virtuosity iu this line
does not move them to admiration, were
it otherwise we need only consider their |
rendering of birds, fishes, insects and |
#owers 1o be sure that with their splendid
powers of obwervation they might have
achieved far more than they actually
have done in this direction. On the con-
trary. nature in their eves mersly fur.
nishes forth the materal from which |
the artist draws whatever e may require
for the embodiment of his personal ideals
and individual tastes  On these slements
he works quite arbitrarily and with abso- |
liute freedom, for painting, after the Chi-
nese precedent (s not regarded as a tech.
nical accomplishment or o craft. but
ranks on precisely the same level us cal-
ligraphy, which 1= a liberalart and a pas-
time for people of rank and culture, far
more dependent upon purity of feshing
sublimity  of coneeption, exquisitensss
of taste in short on individual creative
power . than on ssy merely technical
dexterity  or skill. This  estimate  of
panting as the peer of

|

of Japanese art, the strict formulism
f it» stvie, the great importance which
1t atsaches to the balance of hght and
dark manses, the subordination of color
to purely decorative ends. but also the
wonderful fresdom which Japanese art
has always manasged to retain an spite
of its tendency to formalism.  For the
easencw of calligraphy consiste, aceord.
ing to Chiness ideas, hy no means in mere
neatness and regularity  of sxecution,
which might easily lead to atiffness and
frigidity, but primarniy in the most per.
foct wolution of the artistic problem con

sisten: with the greatest esconomy  of
means.
The fundamental idea, In fact, hers as

in all the rhythmic arts, poetry music
architecturs, is that of play  The Japa-
nese deliberately refrains from sayving all
that he has to say, from giving full plas.
ticity to his figures or depth and breath
1o hin spaces, from breaking up and bal.
ancing his masses by symmetrical divi-
sion or repetition; all this would merely
draw him away from his goal and fetier |
the free activity of his imagination Al
nis oforts are directead toward res ricot.
ng himself to what s essential 1o his
purpose. smploving natural forms i the
fill freedom and variety of their organie
making his contour lines as sim-.
e and sxpressive as possible (Madsen
thinks he recognizes the Japanese symbol

f bwemrity n the Sline and »triking an
imedivi onete in s chore of colom  As
the ohysots 1o be represented are simple

ind the deflcwency in means of regliste
representation s skilfally made good hy
calonlated effecta of color and
techogue convent ionaliam  of
art which waorks Ly mere sggestion
1% very much less noticeable than in the
productions of other peaples that  are
sl o low devel of developiment

s 1= not the place to go nto the e xact

specially

the this |

patiurs of Japanese taste for
shows itae!l in ita sharpest definition dur.
classic period of Japatese painting,
proceded the vighteenth centigre

the vra of wood engraving 1t is the art
of the nineteenth century alone which
has nfuenced the most recent develop-
ment of European art and modified Euro- |
pean taste although for the Japanese it
represents no more than a last phase, o
second and jess vigorous Aowering, how

over new and subtle 1's manifestations

In the decorative character of its design
point of view lay

ingth
which

and its impressionst K
predisposed the slements which Europe
dunng centuries of development along
realistic lines had almost entirely lost |
sight of  (inlv A retum to the fresh Anvi:
ever vivid hoes of nature conuld rescue ge !
from the drab monotony  of factitious |

monoclhirome only a resamption of con-

THE SUN.,

0 ) a7 .
which already possessed in the brlin'Jn;-amu art, aven down 1o it most re- 'n't of painting. In the second half of the side of the elder Gambetta’'s shiop. The

|remaining artists of the nineteenth cen-
tury

calligraphy :
T Print Hoom at [Tfesden | explains not only the decorative character | tradition
[an in Ching, but owing to the unfavorable ' took to teach him the groce s s ess

teonditions,

this only "

SUNDAY, OCTOBER 23, 1910.

by name Nanrfu. who took up his abode  was boring a hole in a knife handle with ' rity.

thers permanently We also know nr'. steel gimlet worked by a sort of drill
Corean painters of the sixth and seventh  bow the steel rod snapped off and one of
centuries who were employed at the  the fragments struck the child in the right
Japaness court eye. For the rest of his life Gambetta

These Corean painters introduced not | was blind in that eve, and many years
only the Chinese tradition but also an- | later, this eye having festered and the
other destined 10 have an equally lnnnn;[ other having become involved in the
influsnce upon the formation of Japanese inflammation, he submitted to having the
painting namely, the Buddhistioc. This diseased orb removed and thersafter
Iatter. as it seems. originated under late  wore a glass eve  This accident was in
Greek influences (n the northwest of & way providential  The lad had o hered-

through Central Asia and China  Gonse! been for this acowdent his father might
had already pointed out that the earl - have yvielded to his urgent entreaties to
mst productions of this Buddhistic art in be allowed 1o pursue that calling
Japan are surprisingly like such works 4% The boy was wild and headstrong and
the ruins of Borobudhur in Java, and | pever got many good marks for conduet
vapecially those of Angkor in “aml-ndh.‘n school, but his standing was good in
and are accordingly much more Indian | his studies as & whole. In 152 his father
than Chinese in character Frindrich | took him from the little seminary and sent
Hirth has since then traced for us lha; higy to finish his studies at the Lycés of
probable path which this art tradition | Cahors, giving as reasons 1o the priests
took The painter Wai-Techi [-8on&. that he and the lad's mother would be
whose works served the Coreans as models 4106 to see more of him, and that the di-
for their Buddhistic paintings, came from  ractors of the Lycés, 1o which he was
Khoten in Central Asia, where the pnnmwf purveyor as well as to the “"""“""~i
vourt was noted for ite love of art. Pre- | conniained that he was guilty of par-
sumably the art which had heesn hrought | tislity. The truth was, says M Gheusi,
thither from lndia he transported to 'thnt the mother could not hear to be sep-
Techang-an-fu, the capital of the wsev-
snth century and from thers ! was
propagated further to Corea  Buddhism
was introduced into Japan in 52 and
became the religion of the establishment
in 824 Under the Emperor Kotoku (845-
a54) Japan received a Constitution after
the Chiness model

Beginning with Kanaoka, the founder of
the first national school of Japanese
jainting, the Kose-riu, so-called from his
family name, Prof von Seidlitz makes a
survey of the entire art fleld down to the
present day  Then the beginoings of
black  and white, Moronobu and his|
contemporaries, are given in a special

wished to get hus son, who was now grow-
ling up. away from the axeellent hut nar-
| row minded instruction of the seminary,
As he wanted to make of him not a priest
'but a well informed man of business. It
;ﬂnhn the reader as quite probable,
| though the author does not suggest it,
that the story about the hoy's blinding
himself to escape from the priests arose
from an essay which he wrote at the Lycée
| Having heen told to write on the beneficial
influence axercised on eivilization bw the
monks during the Middle Ages the lad
wrote a treatise 1in which he reversed the
chapter  Follows the dovelopment of | giatement. This was the future tribune’s
color  printing (1743-85), the two  and | firgs challenge. & clumay but determined
three color print and the polychrome | gutampt. the first svilable of s famous
print  Chapter V. is devoted to the first | woyprery against clericalism  The inhab-
flowaring of the polychrome print. Hari-  jrante of Cahors still remember an incident
nobu. Shigemasa and Shuneo  The cul-  which created a tremendous sensation at |
nunation representad by Kiyonaga comes the poize giving when voung Gambetta |
next and the period of Utamaro, Yeshi. | received his diploma of bachelor of letters
Toyokuni  Hokusal receives o specis! He made no remark when he received
chapter. though the student will note weaind prizes for general exewllence
that & wave of regresaion from the heated | aein dissertition and Latin teans<lation |
Hokusar worship of twenty-five years |, he protested londly when he was only
agos hus begun to show itselfl among gwarded u second prize for Prench disser
eritios and connoisseurs.  The final chap- tation  He appesled o his  comades
ter of this fascinating book deals with the  wh declarsd that he deserved the first
| brize, and they gave hitn a nosy ovat.on
;'hm hie refused to aceoept the  seconed
[ prize for s professors had very anoast]y
awarded the firat prize to the son of the
prefect of the Department of the Tat The
future tribune perceived that e was the
victim of favoritism and protested with
all his might !

After this gradustion Joseph Cuaiwtt
took his son 1o vVist thear relatives m
Italy. and on their return to Cahiors gnder -

Hokusai died in 1849 ar
of ninety

Prof  von Seddlitz is not optimistic
concerning the artistic future of Japan
He writes that since the opening up of
Japan to FEuropwans and the spread of
anti-national views the art of the country
has entirely receded and has preserved
only a4 thin thread of purely technical
It is not from petrifaction,

the age

the dissolution of the rela-
tionshilp which binda the artist to lus

The voung man's mother and aunt sip-
ported by the Mavor of Cabors aasired the

pll.lhl' that Jl"ﬂ“ art has [rﬂu\.' old mariner that s = n was st e
There was no luek of talent that could to win fame and fotune, and  moan iged
have advanced art just as well in the to make Joseph  Gambett ol gquish

eightesnth century. tentative offorts had
made toward new formations, toward
extending the circle of representation
and opening up new maodes of conception
The public, howaver, which alones conuld

his selfish plans At st ot wias decsdesd
that LAon was to go to Pars and «
his studies inthe law sehoo]
Mman, without' a rmuarnn
stipnilations of

ontinie
The voung
aeveptead all the
wWha

his father with o

have furthered such  fendencios Was DAFRINONY #XCEsRivVe sYen L a provineal
wanting It contented teaif with bad paduced the student’'s allowance to the
actor likenesscs and was amused by in- smallest sum possibie  Nothing  could
different (llustrations.  Therafora 1t re- (raghten voung lLeon The family con
coived the art thet it deserved If it trived to smuggle various [0t ires to
shonld be askad whether it is conesmivable him: sometimes they sent a4 few loais

horded in secret . or cataibles, or olotles
anvthing these women oould save (oom
the father s strict supervision.  Giam et ta
left Cahors in January 187 and started
L out on his axpedition to conouer Paris
During his schooldavs and his teip in
[taly he had written detaded lotters ome
Iotters of quite unusaal merit for his age
ruring his student days in Paris he con-
tinued to keep the family informed of
his manner of life  "Vhile still 4 mere
boy he realized *hat he was destined
he some one, 1o make 4 mark n the world
and Francisgue Sarcey has told s th
Gambetta, at the age of 21, was =0 well
aware of his own talents that he need to
say | with my brain. am ecapabis of
|imading Franes'  Hie letters which show
han fighting hie way to that Jeadership
LAre most (Llerestuing

thut the Japanase will aver again attain
a characteristic and important art on the
basis of the ancient traditions the answer
it would seem must be in the negative
Ancient culture and modern civilization
ars mutually exclusive notions.  Japan |
has chosen the latter path, and indesd
was probably bound to chooss it if she
did not wish to be orushed out of axistencs
in the strife of the nations. That choiee
compalled her 1o renounce her past com.
pletely more  completely even  than
Furope which has been spared the iron
necessity of such abrupt transitions. A
new Japanese art would have to be founded
an an entirely new  esthetic, one that
eould certainly not be European
mopalitanism has ite drawhacks

This lustory m handsomely adegiataly
Hustrated in color anm well a8 Llack and

to

white [he masterpieces of  lapanesa “He was a great optimist * s the wav
Attt oare not o massing
that nothing should worry or discourage
Gamberia him.  the “winds fighting duels”™ n Jus
Avirimngrefutation of the negat on o room, lack of food and all the rest Hin
plsd n the well known saving., “What's in | devoted affection and respect for his
aname:” i furnishad by the title and pref-  father. lus grateful thanks even for pe.
ave of the transiation of P B Guersi's fusal of peedad siconr are hoth ideal and

imazing He soon came to be appre
crated by Tus fellow students who enlled
him “another Jupiter ~ “Mirabewnn come to

life again.” and the Like

“Gambetta par Cambwetty Inthe Fnglish
1w calied dambetta. Li‘e and Letters (1
Appleton and Company ), and the prefaom
written Ly the authorized transiator, Mes
VIRt M MONTAGU, arouses the exjwc- | ot A chance to start in s professian he
tation of an adequate biography  The | made frionds and a sensation  His father
fact s that outside of the hiographical | wanted him 1o return o Cahors and prac-
details supplied by the letters. whieh uro,hu' there, Jus mother wanted him to
chiefly addressed to his family. his father | remain o Paris
in particular, there s so very [ittia of the inan important subject at his first exam-
real ography about the volume that the ! ination. when he aimed a* becoming a
translator feeis promptad to supply add;- ! professor. and so was turned to the conria
tional details in her preface
% o sense of disappomtment which would | public career
1t have arisen had the French title heen

notwithstanding ite extra information, | career
heen omitted.
tance s attached to the explanatin of | me,
two aceidents, the Joss of Gambetta o ing a clerk or secretary, instead of anking
right eyve and the caune of hindeath which, ! what the candidate knew, alwaya inquired

Lam the transiator agpresses it have e whether he was lneky or not. The (Cardi-
woiusly decarative aims in design conld s cleverly mangled and distorted Ly | nal knew that the rarest and most brilliant ' really comprised within

]

fifth century there came to the court of child was always running in and out of |
Japan a Chinese painter of imperial birth, the cutler's. One day while a workman demned.”

“India and had found ita way to Corea | itary vocation for the sea, and had it not |and head of the War Office when

arated from the child. and that the father | o0 his shoulders

with his liberal and republican nplnlnnl;h'. mother
year,

'

AR moOn as he

Luckily he had fajled |

anything but the Deux Decembre; and the
Empire, born of a criminal act, was oon-
léom Gambetta was a oceleb-
In May, 1800, he was slected Deputy,
and made his real début in the Chamber
nearly a year later, with a speech which
ruised hira at one bound to the highest
pinnsclies of parliamentary eloquence,
80 that even his adversaries applauded
him with enthusiasm. It was imme-
diately predicted that the neo-Republican
party had found in him something better
than a first rate orator. that he would be
thei: statesman, their master. e was
widdenly named Minister of the Interior
France's
misfortunes overwhelmed her, and he
seems to have forgotten his family, so
harried was he with labors for her resur-
rection and welfare.

Hoe now developed a great talent for
organization also.  For the three months
that his dictatorship lasted he was the
arbitrary master of France's destiny.
His feat of escaping from hesieged Paris
by balloon and transferring thereby the
capital for the time heing is well known.
The letters to his father and others grow
rarer. and his history is regarded as too
familiar to e repeated by M. Gheusi. In
1881 he writes that he has been foreed,
“the term is not too strong,” to take the
burden of the presidency of the Council
In the summer of 1882
died, and in October of that
in the last letter of this series, he
requests his father to say nothing of his
marriage; he must have spoken to some
one about it as there had heen telegrams
to an agency aboft it which he had had
suppressed.  He s doing his hest, he says,
to jersuade his friend to make up her
mind, but though he has done some good.
thanks to his father's joy on learning the
project. he has not quite conquersd her
seruples and her opposition. so all pub-

[ licity must be uvoided. He declares that

he shall not be really happy until he shall
have obtaimmed her consent

The marriage. however, never took
place  Gambetta died on December 31,
1884 To the circumstances surrounding
hi= last davs the concluding chapter of
the volume s devoted Only & brief
description of the daya of bitterness and
despondency has heen given, woause the

(feelings of cortain highly esteemed per-

wons who are still alive must be spared
Gambetta had retired more or less into
private life and had begun to spend more
and more of lus time with Mlle leon
Ihos lady was the daughter of a Colonel
i the French army. who had met Gam-
betta for the first time in 188
the war she attached hersell. so 10 speak,
to the tnbune and endeavored to meet
lom as often as possible Precisely why
the connection was not legalized at the
outset we are not informed, ¢xcept that
Mile  Jaon “preferred a secluded life "
It had lsted ton years when, on the very
eve of the duy appomnted by Gambetta
sl to announcs the news that ir
was 1o be regularized an “absurd and
msignificant aceident” Jed to a terrible
tragedy  On November 27 Gen Thou-
mas went tosee Gambetta at Villed Avray
Fhers eonversation fmished, the tribune
recompanied his old friend to the garden
gnte and noticing that the path was not
s Clean as it should have been. he loudly
scolded the lazy gardener, who had fre.
required  reprimand  and  had
neglected his work of late  Fxasperated
b mpertinent  reply. Gambetta
Kave his servant warnimg, but this affair
foft Yom nervous and irritable A Paris
gunsmnth had just sent hom in a cane two
rovolvers of 4 tyvpe rather povel
ctume andd one of these was lving
loadad o0 his burean when he  returned
to s room He seized it mechanioally
and 1 lus anger handliad ot rather clum-
sily  The pressare caused the revolver
to go of and the hallet penetrated the
palm of Wos hand  This accidental, self-
mthicted wound constitutes the founda-
tion of the report that Mlle. Léon mur-
dered Liman a it of jealousy after having
rained his career, exploited him. and
tried 1o persuade him to make a coup
dtur on his own  account Nothing
explanatory is furnished with ragard to all
these matters excoept the revolver wonund
and the real cause of Gambetta's death,
Organic weak nesses canused by earlier dis-
wase  The little wound in his hand was
closed and healed over and had nothing
todo with s death Mlle Léon had noth-
mg todowith it Gambetta's family and

auently

worne

s !

Al

"friends saw that Mlle Léon never lncked

tor funds and watched over her solicit-
ously  She died in November. 1908 and

M Gheusi putait, and he was determined | Ad not commit snicide. as bas heen as-

merted &he wis too religious for that
Her love correspondence with Gambetta
has been published, apparently the letters
of the famous orator have been exhausted
as a souree of exact information (or ~ip-
prewsed), and bevond the glimpees of his
aflectionate character this volume doen
not add much to our knowledge. M.
Gheus: considers it his duty to dispel one
other legend, namely . that Gambetta died
pomsennend of A “huge fortiune = This
absurd report will not hear the slightest
myveatigation. he declares. Gambetia's
mdifference in money matters almoat
amonnted to contempt. Heedleas of the
future, always open handed, he left to his
own family only some scatterad debts
and the meagre fortune of 4 head clerk

The result | where his gemins for oratory led to his | or a humble notary, notwithstanding the

offorta of certain friends to put some of

In a letter of 1884 to his father he atates | his money in a safe place out of his reach

[ translatad literally. and had the preface, | his firm belief in luck as a factor in a man's | for future amergencies

*1 feel that 1 am lucky; by that | |

Rather too much impor- | mean that Fate ssems inclined to amile on | ages. with portraits of his father mother
It is said that Mazarin, before engag- | aunt and mister. adorn the book ' '

Four portraits of Gambetta at differsnt

The Steamship.
The history of steam driven ships in
A period of little

reserio s from a method of figurs drawing | slander that hisenemies (and many of his | qualities are as smoke without the help of | more than 100 years, hut in Mr. . Knsng

whose results had as hittie distinetion or
individaality as a photographer's pose i
Piomewrs ke Manet Degas. Boacklin and

therr followsrs were active in both direc. | [iitle village on tha Mediterranesan coast | lows, he did not neglect hard work as an aid | learned that
So long. however as BEuropean art | called  Celle-Ligure, a littla  northeast  to Fate's smiles, and preparad himself | ginnings involving at least e part of

Hons
was still i the stage of preparation and |
Apprent i wehitp the Japaness woowl on.
graving could render ot very llmlh--l‘
wervices nav, rmight even misiead inte un |
wntirely wreng track Today, on the !
other hand, as the goal of artistic endeavor |
grows gradually clearer. the tine is at
hatd when they too may point the right
wav townrd it and are no longer in danger !
of beang admired solely for their strangs |
aud withitloty  a subitlesty "
arent of that widespreading deep seated |
canker which afMicted vighteenth eontury
Tapan  yust as it conld have been observed
to nfMict contempornry Fuarope f
[ carefully
technigue of wood eagraving, giving de |
tads of all the proceses involved i ete
cution prants are studied I'he
art of painting. Like all the other arte
powtry atd soence, found 1t way to Japan |
fromm China the mother country of sant
Asinty through o ey whengt
the ffth contury after ¢ hrist  Untal then
Fapaan had by sunk o dees Lurbarian
fweing o poowerfal  and
State whe had an the third centary A

R eloe

anther considers  the

olor

cultnre

bt wivancng
"
et trhagte from Core g then st
o] with  hineme culture The Japuness
R R | oren

agomplishments  and

fromm along with

either .
handivralis

the

| there

"onvme him (ather would not take him away

admurers too) ars unaware of the irath *  (good luck * On one occasion he speaks
1Aon Gambetta's ancestors. on  his 'of 4 man who has “first rate talenta and
futhers mde, originally came from a only Afth rate opportunities. * Neverthe. |

of Savona. Likeall the other inhabitanta | for the opportunity to show what he was
of those parts, the Gambettas owned worth. The opportunity came on Novemn. |
coasting vessels and traded from port 1o ber 14, 1888 when he made his colebratad |
port. bringing  merchandise  from the | spesch in defenos of Delescluze. aoeiused |
Genosae Corniche even (o the river towns  of having fomentad a riot on the tomh of |
of France In 108 Baptiste Gambetta the Deputy Baoudin, who was shot on the |
this reached Cahors, and decided to settle barricades by the troopsof the Coupd' Frar,
et am ia relatives the Gheusis December 2 181 During that vear
whom the author of thia book had already made great strides not only
anad others had established ' in Paris but at Cabors, whither chanoee bgd
themselves at Toulouse "ol him to plead in company with Jiles
LAon Gambetta was born on Apry| 2 | Favre. He made hefors the tribunal of
s In 187 he was sent to the [ittle  Cahors 4 magnificent speect, which won
wserminary of Montfaucon, near the village for him an snthusiassic ovation team his
of Labastide-Muras, ani Already at that  fellow townsmen
varly age he found 1t eany to talk, lis What he thus accomplished. in a simall
harangies  recitations and improvisa- | way_ in his native town, he accomplished
tions showing the promise of his Nvun-l moa nation wide scale by his spesch 1n
cnreerIn the following year ocourred [ the “Prooes Baudin,® the celebratad law.
the fumous aecident which the translator | sait which was to deal such g fatal
s we have already said, has rather over. [ blow to the Empirs. Delescinze, the |
capitalizad in her preface  The usual | prineipal aditor  of the Réveud, whom !
version s that the boy hlinded himself | Gambetta was nominally defending. later !
with u penknife ina mad act of spite he | during the siege of Paris, culied hie e
fonder “that artful Genoese™'  Gumleity |
from the saminary kept by priests toward | planded for his client, the conviet of |
whom be s alleged to have already whown  Cayenne, by an attack ke o penl of thun
As matter of fuet the bl | der against the Fmpire ('™
g was 1 sheer gocudent  and happenad | Politigue phrased 1
dAuring his vacation at home A ontler

vamed Galthd bad set up hie hooth by the

from
demewnda

|

Wtemat y

[ with

the Kévue | nam
“peaple still tulked | cay.
of Nadowa, Maxsico, the Pope on the sve having invented A steamahip
of the trial. o the morrow mo one talked of ! 1o )

| UHATTERTON 'S admirably instrictive and

interestiig book Steamahips and Their
Story (Cassell and Company), it may be
thers were very remote he.

the generl idea In the vear 2684 B ("
Appius Clandius Candex had oceasion one
dark night to croms the Straite of Mensina
into Sicily with his army. and he did ¢
in boats provided with paddle wheels.
The wheels were tuined through the
madium of capstans whicli were revolvad
w axen There is an ancient bas relinf
which shows siuch a gallev. (he boat has
three wheels on each side Hepeatedly
after this the same iden was applind. 80
recently as 199 Chasles Napior, a British
naval oMesr obtamead from the \dmtrllly
vpwecin] permission te e ﬂmln.u!oﬂ.l.ln
voddles  There were worked by
winches from the mam dek and Capt
Napier was able n o mlm to move his
ship along three knote an hour and to tow
A line-o’-battle ship at half that mite of
progress  But this method of propuision
was good only for a short distance: mors-
OVEr. 1 Was 0ot qiite s F"‘-‘ an the an-
ciont and simpler method of sing onrs,
Koger Bacon was one of many philos-
ophers who speculatad with no consider.
able resilts dpon the probilem of moving
shipa by sotne bhettar means | han sails and
Wlamen de Garray. u native of Hin
has hoen persistent |y oradito] with
He went
Buroslona in 1843 and &% Parigwn ted

After |

that it was no steamst -
thai he inveated. His achievement reas
waas tosupply his ships with paddie whes .
| which were worked in the case of 1.
ln.n.r ships by twenty-five men an ! -
| the larger by forty men. He made .
and & half miles an hour, but the ...,
was not tireless and he did not go v o
far.

, If we look into the facts regarding ste -
| inveation we find that this also s ot o
| modern as s popularly supposed 1.

| of Alexandria so long ago as 1% |
described an apparatus which came
ball to dance upon a jet of stear
another in which a hollow ball was «
to revolve by the ascape of steam thr.

a pipe with which it was fitted. W
was known about steam in Hero's dayv «
perhaps forgotten: at all events we 4. ;
hear much if anything about steam ag .
until the seventeenth century, when «.
find ourselves regarding the remarka: «
achievements of Denis Papin, a Fren
Calvinist who was driven into Germane
upon the revocation of the Edict of Naiit e
| Papin in 1080 had made an atmoapher;
engine, and in 1707 “heactually constr 1
| the first steamboat, which he successf . )!r
| nuvigated on the River Fulda in Han
over *

It must have been something of a hoat
We read: “He even did so well that h.
set off in her 10 steam down to the sea
and cross to London; but of course the
old conservative prejudice of the loca
hoatmen was bound to make its appea;.
ance as soon as 8o historical a oraft had
shown her ability. And so, arriving
at Munden, the watermen, either through
fear that this new self-propelling craft
would take away their livelihood through
inaugurating a fresh era or being envious
of a suocess which no man had ever hefora
obtained, they attacked this steamboat
smashed it to pieces, and Papin bimeei?
barely escaped with his life. Thus »
oraft and its engines whioch to-day would
be weloomed by any museum in the world
was annihilated by the men who had the
privilege of witnessing the first steamaship
Papin never got over the grief caused hy
s0 cruel a reception of his brilliant labors
and it is deplorable to think that such
scant encouragement was possible Be
sides being the successful originator of the
| steamboat he was also the inventor of
‘lmo safety valve. The publication o
' Papin’s correspondence with [eibnits
I puts the case bevond all possibility of
I doubt *

The book describes the achisvements
- of Rumsey, Fitch and Fulton. Refore
i the Clermont was built Fulton had spent
'a long time in Fngland and Frauce He

had =xperimented on the Seine. Napo-
leon appointed a commission to consider
his steamboat, and the commission ad-
vised against it In 188 Fulton had a
:hu.! Iving in the Seine all ready {or a
trial trip. On the moming of the dav
for the trial the inventor was at breukfast
when a messenger burst in upon him and
lmtclaimed. “Please, sir, the loat *ax
broken in two and gone to the hotter "

Fhe story says here: “As soon as the heam
| breaking news was deliverad to hun he

rushed off to the Seine and found that the
Lintelligence was all too trie. For the
next twenty-four hours he labored assid -
ously. not stopping for food or rest. (gn.r.
ing the chilly waters of the river, until b »
precions craflt was raised from ite wiaier
bed.  ialton never recovered entirely
from these nhysical trials following =
suddenly on his years of mental work and
worry, and his lungs were affected for the
| rest of his life. But what he did recover
jand what to him no doubt was more
[precions than his very life, was the
Im.rlnmy and main fragments of the
{hull. The gale of the night before had
done more than wreck his ship; it bad
taught him to allow for one difieulty
which he had overlooked, and it was wel!
that it had happensd thus instead of later
jon, when loss of life might have prej..
idw-l the coming of the steamboat even
longer still" The lesson so hittery
llearnad was that he had not made his
| bull strong enough for the weight of the
machinery

Fulton built & stronger boat, and ti s

'was run on the Seine in August, 1w

“For an hour and a half.” said an acconn:
of the time. “he produced the o iriois
 spectacie of & boat moved by wheels |ike
| chariot, these wheels being providedt
with paddies or flat plates and heng
moved by a fire engine® The spew!
the boat was three and a quarter e
an hour. The first run of the Clermont 1y
the Hudeon four years later was made
at the rate of five miles an hour.
| All the famous ships that have (o]l we
the Clermont are described in Mr. (Chatter

ton's book. They pass hefore s (11 the
great abundance of illustrations as we

as in the text. We woe the Prinressr
Charlotte, 1818, the Sarannah, 1819 t1«
James Watt, 1821: the Sirius. the ors

William and the Great Western. 1568 the
British Queen, 1539; the Britannia 1)
first Atlantic liner. 1840, and soores *
their followers, including the Gireat Fas

e, IS8, and the German and bnglish
leviathans of to.day  As illustesting
the power of momentum of a ship |i«=
the Mauretanma the author relates an n

rident  attending her first docking +°
Liverpool. “A brand new thick ro»
warp,” we read, “was brought to the sh 1~
to stop the Mauretania's way. [t was »
heavy that a score of men were needed
to move it ahout. And yet, although she
soarcely seemed to Le moving. the line

broke i* in two just as a toy model breass
a plece of cotton.”

Regarding the luxury that marks the
great Atlantic liners of to-day the auther
says: “It is the Germans who have '~
some axtent set the pace within recer’
vears in steamship luzury. Anxious (or
the patronage of the wealthy American
who was accustomed to the luxurionus
comforta of the best hotels, the German
American lines began to laad the way
showing that the steamship could =
made as glorious within as any she»
building notwithstanding the restrict ;s
necessarily laid upon an object that '«
subjected to the buffetings of wind !
wave Low cellings gave way to hign
simplicity was conquersd by ornate de~ -
ration, and this in no vulgar but an sxeee
ingly artistic manner. Ntersotvped o
rangements of saloons and cabins g -
way to something more in acoordar
with the requirsments of good taste a
elaborate comfort. A free use of apj =l
art by the highest craftamen o pwintings
carvings and so on, magnificencs n 1
of more or less ample comfort
have been the principles which |
actuated the Teutonico internal stegn=
ArTANEeMeNtS aver mines the we
Kniser Wilhelm der Grosse came as o
sensation in this respact and in regas
to her decorations alons was the b
somest vessel in the world (1 ses
[ whips as the Gieorge Washington and *he
| Barlin it is possible to regard a «ir dar!
of applied art which cannot e
squalled. still less surpassed.
thing of the kind ashore *  The m
angines of the great ships, part
the furbine, are deseribed 1 0t e
\llustration.
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